
FORMULA FOR WRITING A CRIME NOVEL WRITERS

Crime novels, perhaps more than any other genre, need to give readers an excuse to immerse themselves in the story.
This article shows you.

How did all of this affect him over the course of his life? How much more chilling is the bad guy who has a
strong argument for his actions, or who even engenders a bit of sympathy? It was from Colette. Write out a
closing argument for him. Write well. There is, however, the wisdom of the greats. Is the chicken going to get
out of the way in time? That said, sometimes all advice can be ignored. In no genre is this more apparent than
crime fiction. Your plot needs intricacy and a surprising number of well-planned, well-executed twists. The
lights go out. Some of the people you knew there have changed their names. I was prompted to elaborate. Get
creative. It is also the most difficult task. The job of the writer is to take a close and uncomfortable look at the
world they inhabit, the world we all inhabit, and the job of the novel is to make the corpse stink. For those
trying to say something about society, crime itself or the human condition, the crime can happen anywhere.
Part of the fun for readers is thinking a story is going one way, and getting taken completely by surprise. With
rare exceptions, simple no longer sells. In crime fiction, perhaps more than any other genre, you simply need
to give readers an excuse to immerse themselves. Thrillers need to be taut. This aspect of the matter seemed to
surprise the other speaker; he said no more, but took it away to chew it over. Do enough research to create
realism for the average reader, but don't worry about experts. We have to believe them, and in them, for a false
note will be heard above the din of your verbiage. And lastly think about this: Cormac McCarthy once said
that the ugly truth about writing novels is that they are made out of other novels. Butâ€¦I do think that it can be
overdone. A manuscript crossing the desk of some agent or editor at just the right time. Crime and thriller
plots are easily forgettable, and often feel very samey anyway. Prepare for contingencies. If so, can I make it
better? The writer must be clear in the logical sequence of the story. Yes, there are pillars of the formâ€”the
disappearance, the sleuth, the colorful side characters and suspects, the insistent search for truth. Put simply, I
find it hard to engage with any book that is no more than a demonstration of technique. There is a flow, when
you are in the zone of writing fluently, but that is not complacency but concentration. A crime novel is like a
house of cards: make a last-minute alteration, move one thing, and the whole edifice can come tumbling down.
Standout thrillers need complexity and webs of conflict, so that every page hums with tension. You know their
prose, their style. It can be anything that bursts into a scene and shakes things up. Pick a character: who are
they? Every time I find such a thing in one of my novels it is to be cut. Cormac McCarthy once said the ugly
truth about writing novels is that they are made out of other novels. Short of that, create more arguments. My
theory of fiction writing â€¦ is that the objective method has hardly been scratched, that if you know how to
use it you can tell more in a paragraph than the probing writers can tell in a chapter. Bad writing will almost
certainly kill your chances.


