
AN ANALYSIS OF THE KEY COMPONENTS USED IN CLASSICAL SONATA

FORM MOVEMENT

Sonata form is a musical structure consisting of three main sections: an exposition, a development, and a recapitulation.
It has been used widely since the middle of the 18th century (the early Classical period). While it is typically used in the
first movement of multi-movement pieces, it is The definition of sonata form in terms of musical elements sits uneasily.

Even before it had been described the form had become central to music making, absorbing or altering other
formal schemas for works. This exploration can be accomplished by any of the following: beginning in the
secondary key, but modulating to another key before achieving a cadence; employing non-functional harmonic
progressions, such as harmonic sequences; frequent modulation; or multiple tonal goals other than the home
key or secondary key. In the recapitulation they are restated in a new light. Later, when the dominant key is
firmly established in its own right, Mozart introduces a new subject whose tune is closely related to the first
theme. However, it almost always shows a greater degree of tonal, harmonic, and rhythmic instability than the
other sections. However, sonata form is presently viewed as a model for musical analysis, rather than
compositional practice. The second subject group is even more wide-ranging. In other words, both themes are
in the tonic key, in which the form begins, to close the entire sonata form. In the Classical era, the importance
of sections and cadences and underlying harmonic progressions gives way to an emphasis on themes.
Recapitulation â€” The closing section of a sonata-form movement where the material of the exposition,
which incorporated tonic and dominant tonality, is restated entirely in the tonic. Although some pieces are
written differently, most follow this form. Start learning with our day free trial! An example occurs in the first
movement of Haydn's Piano Sonata Hob. This codified form is still used in the pedagogy of the sonata form.
In such cases, the second theme will often return initially in the tonic minor in the recapitulation, with the
major mode restored later on. It has continued to be influential through the subsequent history of classical
music through to the modern period. About halfway through his career, Beethoven also began to experiment
with other tonal relationships between the tonic and the second subject group. We may conclude that this is a
very slim supposition on which to found an entire theoretical tradition. It is suggested, In other words, that the
dominant- key material of the second subject group created a dissonance in the mind of the contemporary
listener, and that this could only be resolved by the reappearance of the same material in the tonic. The
development provides an important contrast to the more direct and stable outer sections. Sonata form and
other musical forms[ edit ] Sonata form shares characteristics with both binary form and ternary form. Various
controversies in the 19th century would center on exactly what the implications of "development" and sonata
practice actually meant, and what the role of the Classical masters was in music. Among the many sonatas are
numerous examples of the true sonata form being crafted into place. If you would like to see how it works in
music, continue reading. The definition of sonata form in terms of musical elements sits uneasily between two
historical eras. This device is a necessity in recapitulation sections, for if the material were to continue as it did
in the exposition, we would soon find ourselves in the dominant again. The practice of Haydn and Mozart, as
well as other notable composers, became increasingly influential on a generation that sought to exploit the
possibilities offered by the forms that Haydn and Mozart had established in their works. Table 5 â€” Bach,
Sonata No 4 1st movt a b c d B flat maj I â€”V F maj Iâ€”I Iâ€”I Iâ€”I Bars 1â€”12 12 â€” 22 22 â€” 25 25
â€” 36 The second section of the piece, after the repeat is approximately twice the length of the first section,
which allows for some considerable interest in the handling of the harmonic progression. The first movement
of Schubert's Quartet in D minor, D.


